—— —

THE

A Type of Latter Day Attitude Found
in Marcus Behmer —Important Works
of Botticelli, Rubens and Van Dyck
on View — A Max Beerbohm Show

it of those whom the Ger-
call “modern” is the ele-
nt of beauty to dle out alto-
Ler? The question Is ralsed by
.s«ting exhibition at the Berlin
(phie Company's gallery of the
i to be shown In this coun-
jstrations, book plates, draw-
hings and other productlons of
of Germany's  advanced young
Aarcus Behmer. Here ls a man
has no bump of reverence, aven
hut he apparently admires extrav-
and without reverence of a

¢ le not easy to find beauty.
mer began by Imitating Aubrey
peard<ley quite frankly in the fllus-
ms he made for a German editlon
me” and In other work. Beards-
vsalome” had beauty; hils Is re-
Now at 33 he has put forth a
of things that are clever, ac-
lishea, sardonically witty, labo-
satirical, grotesque, eerle, ex-
truvacant, shrewd, everything but
peattiful in anx accepted sense. Noth-
e that he shows here, and Mr, Birn.
who was with Bebmer In Italy
.ummer, had the widest range of
+ion in making up this exhibition,
hing it seems could rouse in Herr
r anvthing but a spirit of mock-
«ircagm, or at best a willlngness
render certain naturallstic subjecta
curacy. It I= as though he and
arger group that stand with him
irrent Teutonle art were absolutely
hamed to stand up and be counted as
rishing a regard for what Is se-
ws or fine, Perhaps this sort of thing
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& looked upon as sentimental or “old

bar” by these Ingenlous folk of the new

eentury.

It is hard to Imagine this form of

rilstic grotesquerie as belng aught
<terile. But these qualities need
blind the visitor to what |Is

sting and worth while in this
« achievement, He has a sure and
ent way of handling his pen or
| or etching needle, his line is
iwn with a rare prevision as to its
¢t, and his pattern, especlally in the
tlal letters and some of the book
istrations, I8  often pralseworthy.
metimes agaln It I8 much teo full,
& in the “Temptation of 8t Anthony,"”
wh is so crowded with ludlcrous
It that Venusg, mounted on her
firange beast, Is not seen without some
effort. Even here he has deliberately
avoided beauty In any form.

From the capital preface that Martin
Birnbaum has written for the catalogue
# appears that Behmer {8 a bit of a
nusiclan, an amateur entomologlst
(this 18 evident from his fondness for
drawing all sorts of winged and legged
fnsects In hils decorations), and a vora-
elous reader and admirer of vital notes
o the world literature of to-day. It ls
s plty that he seems to employ so lean
and peppery a portlon of his soul when
It comes to art expresslon.

In the Berlin Photographic Gallery
there 1s also an exhibition of the carl-
¢ ¢otures of Max Beerbohm, one of the
» wholesome and llkable carcatures

Inglish lterary life for the past de-

or two, Max, as he slgns himself,
in fact quite a natlonal British as-
although he now lives in Italy and
longer writes dramatle criticlsms
the Saturday Rewview. To look at
waolesome and llkeable caricatures
“ter Inspecting the stralned work of
Moreus Behmer Is llke coming home to
 hwert and Sulllvan after a course in
Frrauss's “Salome” and “Elektra.”

The good vature and the good draw-
fne of his portralts and other studies
vl both ccramend themselves, In his
le<t drawing here, that of Lord Byron

ng
feot, there is, for example, a balance of
te and mass that gives the whole com-
I =ton a rhythmle snap and brings out
e preclse quality desired. It was an
Hile experiment to bring over these

~

s A T T

k= ]

o

res

]
n
f
b

1l

tir tures; though some of them ara
s vally  English as  the London
r in “Fanny's First Play,” the
3}

« group Is of Interest.

» fur as can now be foreseen this s

Y e an Interesting art season. Be-
kil the regular winter shows of the
gt oral gocletles—the first of these bein
it of the New York Water Color
i which opened yesterday at the
Fir Arts Bullding—there wlill be the
fir

shibitlon of the Soclety of Amerl-
nters and Sculptors, to be held
armory at Thirty-fourth strest
I"ark avenue, for which It s safe
t novel features and a generons
pplng of ldeas, This will come
late season., There 18 to be a
Kt vof Scandinavian pletures, hrought

by the Amerlcan Scandinavian
Foindatlon and to be shown beginning
Decimber 10 at the Amerlcan Art Gal-

Its sponsors assert that it will
merely an “official” representa-
Danlsh, Swedlsh and Norweglan
. but wlll have the vitallty that
¥ with the work of men and women
L re of the advance guard.

tlers” galleries there |s a general
confldence and satisfactlon over
tlook for a good season, which
n in plaln English that they ex-
I sell a good many paintings and

I
i ind art objects between now and
1 rm weather of 1913, With the
( v wldening zone of art knowl-
¢ appreclation In this country
ng of new museums, the circu-

i U travelllng exhibits from one
. ttutlon to another, everything
niarge the Aow through New

ws of a swelllng stream of

cd or newly Imported works,

will be the one man ex-

the dealers' rooms, the loan

5 (these often belng among

t rata events of the year),

f canvases produced by

1% forelgn portralt palnters,

iwre in good numbers again

and, not least In serious

I “tveesslon of sale exhibi-
principal auction rooms of
tedd 1o art works, A word
been sald In this place about
dispersal of the palntings,
and bronges of the late Col.
Chapman of Brooklyn, which
W keen Interest when these
roueht forward at the An-

vrles In January or Febs-

the dust of England from his |

ruary. Among the striking events of
this nature at the American Art Gal-
lerles will be the sale of the notable
group of pictures of the M. . D. Bor-
den collection. While other sales are
In prospect for New York's winter de-
lectation it is too early yet to announce
them. But it is not difficult to see that
the months of January, February and
March will be full ones.

To see the little exhibition arranged
by Victor G. Flscher at his gallery
one would suppose himself already In
midseason. There are several really im-
portant things to be looked at. One of
them is a large circular panel by Bot-
ticelll, showing the Virgin and Child,
with the young St. John Baptist in a
room In the foreground, while through
the large window opening Is seen a ver-
dant landscape with rocks and a pro-
montory over the sea, with the repre-
scntation of 8t. Francls recelving the
stlgmata, There I8 a hablt among some
observers In these latter days of ex-
treme expertness, as to attributions, of
looking at once for the probable au-
thorship of an old pleture instead of
determining for oneself whether
the work Is In ltself beautiful before
searching for its parentage. In the
view of the present writer the ques-
tion of Identity, while absorbingly In-
teresting, may properly wait until the
quallty of a work has had time to make
ita own Impression on the beholder.

In standing before this fine p “form-
ance, then, let the visitor enjoy first of
all the spaclous dignity and placidity
of the group Iin the room, the beautiful

and his feet, the marks of the nalls of
the crucifixion on the hands and feet
of the Baviour., The way in which this
Is indicated Is by long, thin lines of the

same hue and thickness as those of
which the halos for the trio In the
room are rendered. The lines con-

verge toward the top of the composi-
tion, and they extend downward, one
to each hand and foot of the cestatie
saint.

Just in front of St. Francls, and a
little below him, Is his comrade, Brother
Bonaventura, who lles half recumbent on
the ground, a mute witness of the In-
credible sign of divine favor,

All around are light and air, and the
peaceful landscape seems to place a
benediction upon the scene. Mastery
of design I8 here, and potency of exe-
cutlon. The presence of a red brick
house In the upper centre of the com-
position s at first a little disturbing,
but It takes Its place In the scheme as
one continues to study it.

Mr. Fischer has the opinlons
half dozen authoritles upon this im-
portant picture. They differ only in
how much of the work was done by
Botticelli himself and how much by
his puplls. The weight of evidence
seems to favor the autographic char-
acter of the painting of the landscape
and of 8t. Francls and some would
give to the master himself also much
or all of the work In the foreground.
sven the casual visitor will feel at
once the characteristic Botticelllan as-
pect of the faces, with thelr long ovals,
and of the hands with thelr taper
fingers. The attitudes are In consonance
with much of the painter's other recog-
nized work and there is another factor,
the prevalence, as elements of the de-
slgn, of converging stralght llnes—the
veil of the Virgin, pulled taut by the
Child, offers an example—which the ob-
server will have to go no farther than
the Metropolitan Museum of Art to find
repeated In “The Miracles of 8t. Zeno-
blos."

Passing from this panel to others of
Mr. Fischer's new acquisitions, one

of a

expressions of worship, almost of lassi-
tude, In the faces of the Virgin and St
John, the broad simplicity of the de-
sign and the singular beauty of the
color, The luminous flesh, touched
with pallor, of the Child, lends added
contrast to the ripe red robes, almost
of a ruby hue, worn by the Virgin and
the young prophet, the Virgin's cos-
tume also Including garments of green
and blue, whose quiet tones have thelr
share In the harmony of the whole.

But it I8 the scene out of doors, In
the middle and further planes, that will
perhaps give most pleasure to the on-
looker. 8o happily concelved s the
landscape, so well contrived the ap-
proach to the grassy and rocky height
upon which the dramatle eplsode In
the life of 8t. Francls 1s taking place,
that this, too, has a suggestion of in-
timacy and one feels profoundly the
etir and import of this manifestation
from on high.

At the edge of a llttle slope 8t. Fran-
cls half kneels, half shrinks toward the
earth, as the emblems of the divine suf-
fering are Imprinted upon his hands

H

HENRI DE MARSAY'S TUTOR.

PORTRAIT OF NICHOLAS TRIEST.

halts before a large and fine Rubens, a
“Holy Family,” one of the most con-
slderable specimens of the energetie
Foeming seea for some time, Robust 1s
the adjective customarily applied to the
work of Rubens, and it fits this hand-
some canvas, There Is nothing rellgious
in the sense of worshipful, in the theme
as here treated. The artist has de-
plcted a pleasant family scene, with

personages who might be (as no doubt |

they were) estimable folk of his own
city, two mothers and two baby boys,
with an elderly man In the background,
and a third baby figure, this one with
filmy wings suggested as issuing from
the shoulders, his business belng to help
support, on a white pillow, the recums-
bent figure of one of the two children,
The younger of the two mothers Is
about to suckle her child, and he lies ex-
pectant, while at the same time he lays
a caressing hand upon the face of the
child of the other mother. It s de-
ldedly Inspiriting, this plece of paint-
ing, done with the zest and swing that
easy mastery. The grouping

denote
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1S BEAUTY TO DIE OUT
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IN MODERN ART:

THE HOLY FAMILY. BY RUBENS,

concentrated, yet not so as to rob any |been given the name “Master of the

part of the design of the reward to the
eye that is yielded by ripe color and
vigorous form. There are depth and
quality In the painted flesh tones, and
In the treatment of textures throughout,
The love of generous types of woman-
hood, which remained with the palnter
to the end of his career, is In evidence
here, for the principal personage 18
fashloned on sumptuous lines, without
the note of coarseness that found its
way Into some of the Fleming's figures.
The older mother, 8St. Elizabeth, has
the look of mature and pleased satls-
faction that one finds on the counte-
nances of elderly women enjoying the
slght of babies—it is almost grand-
motherly.

And the accessories are all here, the
carved cradle, the abundant good clothes,
the comfortable pillow, everything of
material welfare and ease. Whether
one wishes to see any sacred slgnifi-
cance here or merely to take the plc-
ture as a lusclous plece of color, ap-
plied with the sweeping power of the
man that knew how us few others have

in neither case this Rubens ig one to
be sought out and enjoyed. The ple-
ture was obtainedl from the Duke of
Sutherland's collectlon,

In the same room,
gallery, Is a most distinguished Van
Dyck, a portralt of Nicholas Triest,
Baron d'Auweghem. Not often did Van
Dyck show more keenly hils apprecla-
tlon of an aristocrat. This s every
inch a man that he has presented here
and he Is also a gentleman. The sug-
gestlon of reserve strength, under full
control, Is a factor In the total effect,
and so are the delicate yet Incisive
modelllng of the chin and brow, the
setting of the two eyes, In thelr rela-
tion to each other--note the obllgueness
of the subject’'s left eye—and the Indi-
cation of the strong, clean and shapely
hands,

There Is something better than con-
vention in all this, good as Van Dyck's
convention was; It |8 a real portrait of
a real man. The artifices of the ple-
ture are few; the background s simple

in the Fischer

and penetrated with light through Its
misty green depths; the costume is
agaln simple, with its uncomfortable

ruff set off by the black doublet,
serious and admirable performance,
The visitor will be tempted, llke the
writer, to linger In the Flscher gallery
overlong, Suffice It then that amon
the other newly exhiblted things the
ia a small “Virgin and Child,"” ascrit,

A

Death of the Virgin,” a plece of Hguid
color and loving tenderness as to its
treatment of the two personages. There
is also a beautiful marble, -arved in
low rellef, of a similar subject, which
is glven to some follower of Donatello,

. .
Paris’'s Autumn Salon
Paris, Jdctober 25,
HE tenth exhibition of the Autumn
Salon at the Grand Palais, which
is now attracting the attention
of artists and laymen, is the
rebellious offspring of the Société des
Artistes Francais, or “Old Salon” and the
Sociéte Nationale, or “New Salon.”

Like a w.lful chill who will not obey
the cut and dried rales that a parent
has laid down for it, it brokeaway from the
| hearth of tradition to bacome indepens
! dent. For this precocious act it has been
denied official prestige,

No ceremonious galaxy of red ribboned
men hewvlad by the President of the Re-
public, the sscretary of the Beaux Arts,
&c., ives éclat on the formal opening
day —vernissage—by a’ solemn survey
of the different rooms followed hy an awe-
stricken crowd. That is an honor meted
out only to the two spring Salons,

But if the French Government with-
holds it oTcial recognition it has not
had the power to crush the young Salon
out of existence, for-the increase in its
own power has multiplied each succeeding
year. The Autumn Salon to-day standa
for the New Thought in art. It is an
enemy to the stagnation of art, It is a
field for experience unlimited and it is
active with a personal force not to be de-
nied.

stalls along the quays of the river, A
group of artists wishing to give promi-
nence to their paintings and bring them
under the eye of the public- used these
stalls out in the open as their place of
exhibition. From this humble beginning
evolved the colossal exhibitions which
are being held annually at the Grand
Palais.

The Société des Artistes Franyais has
existed since 1473. Eventually discord
was manifest, and men advanced in ar-
tisticthought, like Aman-Jean, Mesnard,
Simon, Cottoet, &o., rebelled against the
tight academic school, of which Bonnet
and Bouguen-uu are the strongest ex-

wiples. If self-expression and the free-
¢on to execute were to be carried out

is effective, the Interest of the subject s to the unldentified painter to whom has | by these men a new place for exhibitions

Drawings shown at the Berlin Photographic Galleries, 305 Madison avenue,

BY MARCUS BEHMER.

CARICATURE OF BYRON.

BY MAX BEERBOHM.

DERA MUOROEN

The first “Salon " was held on the book- |

would have to be decided upon, for no
jury would pass the work of these revo-
lutionaries. Therefore up rose the Bo- |
ciétd Nationale. Here again liberty of |
free expression pecame muzzled. Tra-
ditions became iron bound and “flagrant ®
individuality was doomed. Anothersalon
was a necessity, It is the Salon
d’'Automne that meets this need.

The members of this 81lon are in revolt

against what they declare is the lifeless
mechanism of photographic representa-
tion and the traditional dlavery that
exists in the official salons. Its jury is

,drawn by lot each year from among all E

the members of the society, in the pro- ‘
portion that four-fifths are selected from
the founders and societaires and one- |
fifth from the honorary members, This
resulta in many women forming part
of the jury, a feature unknown in the
older salons. Thus the jury for the
painting section containg five wunn-n|

‘among its sixteen members, two being

Mrs. MacClure, an American born in
Scotland, and Miss Rice.

The aim of the new Salon is strength |
and decision, force and rhythim, alike of
form, line and color, and the members |
seck intensity of each in relation to each
other. Vitality for its basis, freedom
from fettering systems and an indi-
vidual's right to work out his ideas toward
self-expression —these are the principles
adhered to by thedisciples of theadvanced
movement.

In this modern movement there are
many groups representing new methods
of search, but their common aim is based
on the same fundamental desire to create
a living, rhythmical work of art by massed |
color and strong, flowing lines, their goal

| being continuity of expression.

To many the present exhibition at the

 Grand Palais has seemed bizarre. Tle

worka have the appearance of naive

excesses, raw color, uncouth designs; |
but to others there is evident a sincerity |
of vision beyond these superficialities. i

A very interesting section of this exhi-
bition is the space devoted to the designs 1
of the Martine School of Decorative Art
This school, of which the head ia the i
great Poiret, whose gowns are the dernier
crl in Paris and whose name is lnkunl
from the master dressmaker's daughter, |
Martine, promotes and encourages origi-
pal drawing by children, No training in
drawing is given; they are simply to make |
designs from their unguided imagination,
The results obtained are really extraordis
nary.

From these colored

cartoons  impor. |

ik

MARCVY BEHMER . WEINAR.

EARLY MORNING IN A PARIS MARKET. BY MARCUS BEHMER. !

tant houses have taken the designs an’
woven them into rugs, carpets, hanging
all of which are on exhibition. Workmu
on embroideries have copied them c¢
lampshades, sofa cushions and soreen
A refreshing bit of color combined wit
novel and attractive patterns is the ke
note of all.

The rotunda has been reserved for tl
works of the sculptor Bernard. In i
centre is the heroic monument in memo:
of Michel Servet, who was burned at t!
stake for advanoed thought. Bourdel’:
has sent a double medallion in marb:
of two writers of Brittany, Edouar’
and Tristan Corbidre, a vital pleoce «.
work.

Viaminck, one of the futurists, hnr
six paintings that merit attention. T
swing, the dash, the beauty of blues an !
greens in two of the canvases and thi
certainty of handling the brush pla:
this artist in the upper ranks. The Ame:
ican Afred Maurer shows paintings th:
are decided examples of the Matls
school. Hassenberg is well represent:
by nine paintings. His work is advanoc .
and individual and will be understoo:.
only by the few,

The Cubists are more numerous th
year. With them all is a physical sens:
tion, nothing touches the soul, the hear

‘| De la Fresnaye has two paintings th.

are examples of this mode of expressio:
In “Card Players,” where the objec.
are all blending into each other, the om!
individual things are the cards then.
selves. The group of men are so entwine
or cut off by color that mutilated par,
of the figures only are decipherable. '

Archipenko, the Russian artist, wh
is a Cubist in sculpture, has a group ¢ -
figures so welded together that one mig’.
take it for curved scrolls, semi-human.

I'he plan of having a retrospective exhi
bition of nineteenth century portrai.
to be included at the show in the Gran:!
Palais was happily conceived bus i
oult to realize for many reasons;
the impossibility of completeness; an:
secondly, the lack of space in the Qirae!
Palais to hold them even if the museusy.
could have been induced to furnish r
satisfactory contribution. In this co!
lection there is not a Whistler, a Mone!
a Lembach or a Zorn.

Jaocques Blanche in his three paint
ings shows the able technician, but they
is an absence of the spontaneity and vigq
found in his later works. Two Roldint
with their whirling gowns, papery tex
ture and tendril hands are characte:
istic of this artist's wor%. There wer
two by Puvis de Chavennes, one his ow:
portrait, executed in 1857, when he waa$”
The influence of Couture is obviou

 This cenvas belongs to Paul Baudouin

the fresco painter, The other Chavannes
one of his last, peinted in 1887, shows tl-
master mural decorator in the full majest
of his power. A Degas is severe, tig'
and precise. Sargent's canvas, *Famil

| Besnard,” is inferior if one comperes |

to his “Carmencita.”

In the retrospective show of statua:
one marvels at the absence of a Carpea
and a Rodin. Troubetzkoy has tw
statuettes, one 8 portrait of Miss Stes
art and the other of Mrs. Rutherfr:
Yanderbilt,
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